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概要
紀行文 Italiansin Exileの文体指標とみなされる接続的品詞 So, 並列，分詞構文，現在時制の用法が生み出
す，簡潔でさりげない口語的文体効果を考察する。






















表 l． パラグラフ文頭の接続詞 ・接続的品詞の
頻度
接続詞 接続詞
And 2 So 16 
And then 1 Then 8 
And when 1 Till 1 
As 2 When 3 
But 6 Yet 1 














slinking out of the room, some called 
impudently, cheerfully :・・
"Nacht, Frau Wirtin-G'Nacht, Wir-
tin-'te Nacht, Frau," to al of which 
the hostess answered a stereotyped 
"Gute Nacht," never turning her 
head from her sewing, or indicating 
by the faintest movement that she 
was addressing the men who were fil-
ing raggedly to the doorway. 
(15) So the room was empty, save for the 
landlady and her sewing, the staid, 
elderly villager to whom she was talk-
ing in the unbeautiful dialect, and the 
young serving-woman who was clear-
ing away the plates and basins of the 
tramps and beggars. 
(16) Then the villager also went. 
"Cute Nacht, Frau Seidl, " to the 
landlady; Cute Nacht, at random, to 
me. 文（ 1)
(17) So I looked at the newspaper. Then I 
asked the landlady for a cigarette, 
not knowing how else to begin. So 
she came to my table, and we talked. 
(18) It pleased me to take upon myself a sort 
of romantic, wandering character; she 
said my German was "schon"; a litle 
goes a long way. 文（ 2)
(19) So I asked her who were the men who 
had sat at the long table. 文 （3)
She bacame rather stif and curt.文
(4) 
"They are the men looking for 
work, " she said, as if the subject were 
disagreeable. 文 （5)
"But why do they come here, so 
many?" I asked. 文（ 6)
(20) Then she told me that they were going 
out of the country: this was almost the 
last village of the border: that the reliev-
ing officer in each village was em-
powered to give to every vagrant a ticket 
entitling the holder to an evening meal, 
bed, and bread in the morning, at a cer-
tain inn. 文（ 7) Thi swas the inn 
for the vagrants coming to this village. 
文 (8) The landlady received 
fourpence per head, I believe itwas, for 
each of these wanderers. 文（ 9)
"Little enough," I said. 文（10)
"Nothing," she replied. 文（1)
(21) She did not like the subject at al. 文
02) Only her respect for me made 
her answer. 文（13)
"Better, Lumpen, und Taugenichtse!" 
I said cherfuly. 文 （14)
"And men who are out of work, and 
are going back to their own parish, " she 
said stifly. 文（15)
(22) So we talked a litle, and I to went to 
bed. 文 （16)
"GuteNacht, Frau Wirtin.’' 文(17)
"Cute Nae ht, mein Herr.’' 文(18)
(23) So I went up more stone stairs, attended 
by the young woman. 文（19) It 
was a great, lofty, old deserted house, 
with many drab doors. 文（20)
(24) At last, in the distant topmost floor, I 
had my bedroom, with two beds and 
bare floor and scant furniture. I looked 
down at the river far below, at the 
covered bridge, at the far lights on the 
































(1$ Then (すると） 時間
⑰ So （それから） 時間
(19) So （そこで） 結果
⑳ Then (すると） 時間
四 So （だから） 結果










語 数 センテンス数 並列文数
1 - 9 174 (O. 37) 3 
10 -19 145 (0. 31) 27 
20 -29 84(0.18) 18 
30 -39 23 (O. 05) 4 
40 -49 23 (0.05) 6 
50 -59 15 (0. 03) 1 
60 -69 1 (0.002) 



























(33) Mile after mile, to Zurich, it was just 
the same. It was just the same in the 
tram-car going into Zurich; it was just 
the same in the town, in the shops, in 
the restaurant. All was the utmost 
level of ordinariness and well-being, 
but so ordinaly that-it was like a 
blight. All the pictureaqueness of the 
town is as nothing, it is like a most or-
dinary, average usual person in an 
old costume. The place was soul-
killing. 8 l 
（文頭番号はパラ グラフ 番号，筆者
下線・ゴチック以下同様）
(34) That is how I always feel in 




sensation is the sensation of relief in 
going away, always going away. 
The horrible average ordinariness 
of it al, something utterly without 
flower or soul or transcendence, the 
horrible vigorous ordinariness, is 
too much.9l 
at my pretending to cut the slabs of 
polenta with a string: that rejoiced 
them al: took them back to the 
Italian mazzo-giorno, the bells jangl-
ing in the campanile, the eating after 











(39) It was as really Italy. The man was 
soft, dark, he would get stout later, 
trapu, he would have somewhat the 
figure of Caruso. But as yet he was 
soft, sensuous, young, handsome. 
They sat at the long side-table with 
their beer, and created another coun-
try at once within the room. Another 
Italian came, fair and fat and slow, 
one from the Venetian province; then 
another, a litle thin young man, who 
might have been a Swiss save for his 
vivid movement.10l 
(47) And on this stage was a table and a 
lamp, and the Italians grouped round 
the light, gesticulating and laughing. 
Their beer mugs were on the table 
and on the floor of the stage; the litle 
sharp youth was intently looking 
over some papers, the others were 
bending over the table with him.11) 
(81) But they spoke reservedly, without 
freedom. We talked about Italy, 
about songs, and Carnival; about the 








(69) But the face of the Giuseppina is like 
a pale luminousness, a sort of gleam 
among al the ruddy glow, his body is 
evanescent, like a shadow. And his be-
ing seemed to cast its influence over 
al the others, except perhaps the 
woman, who was hard and resistant.13) 
ロレンスがギウセヒ°ーノに目をとめたのは，ィ
タリア人の softで sensuousな動きの中で彼
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(94) But I did not want him to go on: I did 
not want to answer. I could feel a new 
spirit in him, something strange and 
pure and slightly frightening. He 
wanted something which was beyond 
me. And my soul was somewhere in 
tears, crying helpiessly like an infant 
in the night. I could not respond: I 
could not answer. He seemed to look 
at me, me, an Englishman, an 
educated man, for corroboration. But 
I could not corroborate him. I knew 
the purity and new struggling 
towards birth of a true star-like spirit. 
But I could not confirm him in his ut-
terance: my soul could not respond. I 
did not believe in the perfectibility of 
man. I did not belive in infinite har-
mony among men. And this was his 
























(68) Quick, vivid, and sharp, the litle 
Giuseppino was always central, But 
he seemed almost invisible. When I 
think back, I can scarcely see him, I 
can only see the others, the lamplight 
on their faces and on their ful 
gesticulating limbs. I can see the 
Maddelena, rather coarse and hard 
and repelient, declaiming her words 
in a loud, half-cynical voice, falling 
on the breast of the Alfredo, who was 
soft and sensuous, more like a 
female, flushing, with his mouth get-
ting wet, his eyes moist, as he was 
roused. I can see the Alberto, slow, 
laboured, yet with a kind of pristine 
simplicityc in al his movements, that 
touched his fat commomplaceness 
with beauty. Then there were the 
two other men, shy, inflammable, 
unintelligent, with their sudden 
Italian rushes of hot feeling. All their 
faces are distinct in the lamplight, al 




並列 2文，接続詞 But,When, Then, 過去の
出来事の中の現在形の使用，コンマのつみ重ね
などの言語特徴が見出されるバラグラフの中で，





(2) And there was a hawk in the upper air 
fighting with two crows, or two 
rooks. Ever they rose higher and 




attacking hawk, the fight going on 
like some strange symbol in the sky, 
the Germans on deck watching with 
pleasure.17l 
(4) We went by some swimmers, whose 
white shadowy bodies trembled near 
the side of the steamer under water. 
One man with a round, fair head 
lifted his face and one arm from the 
water and shouted a greeting to us, as 
if he were a Niebelung, saluting with 
bright arm lifted from the water, his 
face laughing, the fair moustache 
hanging over his mouth. Then his 
white body swirled in the water, and 

















満ちていた生命哲学， The Spinner and the 
Monksにおける星の均衡， TheLemon Gar-
densのほとんどを占め るヨーロ ッパ文 明批
評が，紀行文 と言 ってもロレ ンスの 哲学 に
基づいた 主張が必ず顔をのぞか せて いる。
















(83) They loved Italy passionately; but 
they would not go back. All their 
blood, al their senses were Italian, 
needed the Italian sky, the speech, 
the sensuous life. They could hardly 
live except through the senses. Their 
minds were not developed, mentally 
they were children, lovable, naive 
almost fragile children. But sensually 
they were men: sensually they were 
accomplished. 
(84) Yet a new tiny flower was struggling 
to open in them, the flower of a new 
spirit. The substratum of Italy has 
always been pagan, sensuous, the 
most potent symbol the sexual sym-
bol. The child is really a non-Chric-
tian symbol: it is the symbol of man's 
triumph of eternal life in procreation. 
The worship of the Cross never really 
held good in Italy. The Christianity of 
Northern Europe has never had any 
place there. 
(85) And now, when Northern Europe is 
turning back on its own Christianity, 
denying it al, the Italians are struggl-
ing with might and main against the 
sensuous spirit which stil dominates 
them. When Northern Europe, 
whether it hates Nietzsche or not, is 
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crying out for the Dionysic ecstasy, 
practising on itself the Dionysic ex-
stasy, Southern Europe is breaking 
free from Dionysos, from the trium-
phal affirmation of life over death, im-
mortality through procreation. 
(86) I could see these sons of Italy would 
never go back. Men like Paolo and it 
Duro broke away only to return. The 
dominance of the old form was too 
strong for them. Call it love of country 
or love of the village, campanilismo, 
or what not, it was the dominance of 
the old pagan form, the old affirma-
tion of immortality through procrea-
tion, as opposed to the Chriatian afir-
mation of immortality through self-
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